INTRODUCTION
conformity with destiny - to say it with a religious word, this resigna-
tion —is human and Spanish. But it also is, and more representatively so,
in a certain way, the will's steadfastness before destiny and before death.
In this sense, the psychological attitude of the characters has changed in
The House ofBernarda Alba.
And the pky's dramatic tension is born precisely out of the clash of
these wills. Of the domineering will of the mother, upheld by the forces
of tradition, of custom, of social values - and of the deaf and invincible
wills of the daughters, dragged by their thirst for living and by impulses
and instincts which clash with each other in their turn. And over all of
them, a tragic sense of life against which nothing avails. That is why it is
curious and why it underscores the attitude of the central character that,
when she is faced with the death of the daughter who has hanged herself
with the cord with which the mother symbolically would have bound
all of them, Bernarda finishes the drama with a shout of triumph, an
illusory triumph, like Dona Perfecta's.
Here it would be opportune to cite the different road down which the
playwright turned to achieve an artistic interpretation of reality. Before*
the poet's world abounded either in signs and objects which were
already poetic in themselves or else in everyday objects which had been
put through the tollhouse of his poetry. Now he put himself to the test
not only of permitting ugly or vulgar realities to enter into his world,
but of selecting them with this very criterion in mind. On the other
hand, however, I believe I can perceive that his literary tone has not
much changed. In the other works there is a point of poetic violence,
reiterated evidence of life's dramatic poetry. Here there is rather the
somewhat anguished reiteration of the dark shadows that fall across a
daily life. One could say that it is not so much that his eyes have changed,
but that they are looking on reality's other aspect - and that out of this
he achieved a stylization as literary as that of his other works. Perhaps
more. I dare to hazard that The House ofBernarda Alba could be a fecund
way to deepen what has been called Spanish reality. It surprises me how
the same poet who has struck the greatest note of tenderness in the
Spanish theatre could strip himself of it to the point which he has been
able to do hi this play. Everything has been foreset to avoid the tempta-
tions of turning to lyricism or tenderness. Here is a dark, closed recess
into which the atmosphere's flooding light, the flesh's dolorous passion,
and the tragic fate of persons filter through the bars. It is a symbol of the
poet's own aesthetic position. The world with all its harshness, against
which Bernarda and her daughters vainly defend themselves, passes
before their windows in visions full of fury or drunk with dirty eroti-
cism. These are the visions which burned the poet's imagination, as a
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